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T , , | created Five Pages at the University of Washington School of

u . . PROGRAM o Music Computer Center in 1995 with the invaluable technical assis-
| ppr o R BEL tance of Kns Falk. It consists of five pages of computer graphics
. kH oo g‘- VA y ‘ which are interpreted by the clarinetists in various manners accord-

I e Peppy ethddog ™ @ - ing tt]o the position of tr’igger lines. The trigger lines move across.
7z Five-Pages.for two clarinets and live electronics.... Willam O. Smith Sneete One piayer folows the res Mager. the othor e yallow
A : : The pitches are indicated by colored stripes. Sharps are repre-
- William Q. Smith and Conny Chen, Clarinets sented by red stripes, flats by blue, and naturals by green.

Intensity of pitch is represented by intensity of color. The live elec-

s tronic part is generated simultaneously in real-time by the same

PR, i H - \ program, in the Max environment, that generates the projected
(D3 Life Study #4 for computer-realized sound............. Richard Kampen graphic score. Bt
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o’ William O. Smith was bom in Sacramento, Califomia in 1926. He
Ve studied at Juilliard, Mills College, the Paris Conservatory and the

............................. e ervtnessesssssssisipessssessssssssssssessneessees e FIOK EHCHRCK | University of Califomia. His principal composition teachers were
T T TR Darius Milhaud and Roger Sessions. He has received many

Pamela VokolekHam e awards and honors includi

(Y Beauty 'Enthréiiéd%{ r harp scordamr'éféﬁdlcompact di

ing the Prix de Paris, the Prix de Rome,
‘ two Guggenheim fellowships and grants from the National
e Endowment of the Arts and the American Academy of Arts and
cipe+HA ' Letters. His music has been published by Universal, Oxford

e B University Press, Shall:U-Mo, Edi-Pan, MJQ Music and Ravenna
* TR Editions. It has been recorded on Columbia, Fantasy, Edi-Pan,
Iy , 71Tt mminfaed ‘ New World, Contemporary, CRI and Crystal Records.” A pioneer
{ o . v Sehifaiiios T it ;n the d?vlopmetrlwt of new. claﬁneit‘gor:]o tigs heiBsatl)so ﬁ jgzz per-
D C i for o HERg ] R e ormer. frequently appearing with the ‘Dave Brubeck Quartet.
D> Vim for mputgr ;eghzed SOUN- 2 Ehzabett,xﬂqﬁmand Currently’ﬁ% is Professor Emeritus at the University of Washington
! TR ghere he teaches composition and co-directs the Contemporary
. roup.
Ip> Swan Songs.for cello and tape ... 4. 9.............. Heinrich Taube

Gretchen Yanover, Cello Life Study #4 tor computer-realized sound is one of a series of

| Pieces which might be described as "aural cinema®. Much of what
- s heard was denved from "ready-made" recordings, although some
of what is heard is not what it seems to be and some sounds are

107 tor john coltrane for amplmed string quartet, tenor saxophone and entirely synthetic. Although | am presenting sounds in these works.

oompact sy 7/ Donald Apkney which are at times directly recognizable and therefore come with
.  embedded méanings, they are presented through a “lens® which
" DieterRice, TenorSax =~ - - puts these sound images into a context of my own making. There

"David Lawson, Violin . are no "stories" or prq'grams in these works, but there is a sense of

o Michael Rooks. Viola : : narrative which in Life Study #4 is colored by a sense of sepa-

" Christoph Spring, Cello 'V rateness or aloneness. There are juxtapositions of a horse gallop-

o y ing, crows cawing, waves of white noise, human and other non-

Sam Finlay, String Bass human sounds, haunted by a coldly synthetic drone which

appears and disappears several times. Later in the work a simple
. ) o flute-like sound is interrupted by a burst of noise followed by foot-
R s - steps which "walk in place” (getting neither closer to nor farther




baT 12, %2¢
cAss (2, YT
, . . PROGRAM
A
ID )= U Heppy Bivthdas” 9’ .
IZ Five-Pages.for two clarinets and live electronics... Wiliam O. Smith
L W‘illiam Q. Smith and Conny Chen, Clarinets

81
ik

D3 Life Study #4 for computer-realized sound ...".......

Toenass e

FEAE N

1D Vim for oomputer-;éallzed sound.\.(3.............. Elizabeth Hoffman
ip{> Swan Songs for cello and tape ... 4. 9........... . Heinrich Taube

Gretchen Yanover, Cello

))¥ for john coltrane for amplified string quartet, tenor saxoghone and
mpactdisc . =/ phone an

Dieter Rice, TenorSax.
-Pavid Lawson, Violin
e e e Michael Rooks, Viola
7 ... Chrstoph Spring, Cello
R - . Sam Finlay, String Bass

TN

F oy 840 Y22

| created Five Pages at the University of Washington School of
Music Computer Center in 1995 with the invaluable technical assis-
tance of Knis Falk. It consists of five pages of computer graphics
which are interpreted by the clarinetists in various manners accord-
ing to the position of trigger lines. The trigger lines move across .
each page, sometimes forward and sometimes backward, at various
speeds. One player follows the red trigger, the other the yellow.
The pitches are indicated by colored stripes. Sharps are repre-
sented by red stripes, flats by blue, and naturals by green.
Intensity of pitch is represented by intensity of color. The live elec-
tronic part is generated simultaneously in real-time by the same
program, in the Max environment, that generates the projected
graphic score. S

William O. Smith was bom in Sacramento, California in 1926. He
studied at Juilliard, Mills College, the Paris Conservatory and the
University of Califomia. His principal composition teachers were
Darius Milhaud and Roger Sessions. He has received many
awards and honors including the Prix de Paris, the Prix de Rome,
two Guggenheim fellowships and ‘grants from the National
Endowment of the Arts and the American Academy of Arts and
Letters. His music has been published by Universal, Oxford
University Press, Shall-U-Mo, Edi-Pan, MJQ Music and Ravenna
Editions. It has been recorded on Columbia, Fantasy, Edi-Pan,
New World, Contemporary, CRI and Crystal Records. A pioneer
in the deviopment of new.clarinet sononties he is also a jazz per-
former frequently appearing with the Dave Brubeck Quartet.
Currently tie is Professor Emeritus at the University of Washington
vahere he teaches composition and co-directs the Contemporary
roup.
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Life Study #4 for computer-realized sound is one of a series of
pieces which might be described as "aural cinema”. Much of what
is heard was denved from "ready-made” recordings, although some
of what is heard is not what it seems to be and some sounds are
entirely synthetic. Although | am presenting sounds in these works
which are at times directly recognizable and therefore come with

- embedded mieanings, they are presented through a "lens” which

puts these sound images into a context of my own making. There
are no "stories" or progams in these works, but there is a sense of
narrative which in Life Study #4 is colored by a sense of sepa-
rateness or aloneness. There are juxtapositions of a horse gallop-
ing, crows cawing, waves of white noise, human and other non-
human sounds, haunted by a coldly synthetic drone which
appears and disappears several times. Later in the work a simple
flute-like sound is interrupted by a burst of noise followed by foot-
steps which "walk in place" (getting neither closer to nor farther
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from the listeners' perspective). A wide array of signal processing -
techniques were used in this work: filtering, fime-stretching, phase
vocoder analysis/synthesis, distortion, an

composed primarily with the Csound synthesis language. Life -
Study #4 was commissioned by Swedish National Radio and was

composed in 1995.

Rici{éi‘d' VK‘arperh is a professor at the School of Music at the

University of Washington where he has been teaching compasition
and computer music since 1089. He is also Director of both the
Center for Advanced Research Technology in the Arts and
Humanities (CARTAH), and the School of Music Computer Center
(SMCC). Karpen's works are widely performed in the u.S. and
intemationally. He has been the recipient of numerous awards, and
grants including those from the NEA, the ASCAP Foundation, and
the Bourges Contest. Fellowships and grants for extended visits
abroad include a Fulbright Fellowship to ltaly, Stanford University's
Prix de Paris, and a Leverhulme Visiting Fellowship to the United
Kingdom. He received a doctorate in composition from Stanford

University, where he aiso worked at the Center for Computer ' -

Research in Music and Acoustics (CCRMA). Heis a native of

New York where he studied composition with Charles Dodge,

Gheorghe Costinescu, and Morton Subotnick. His compositions
have been recorded on CD by Le Chant du Monde, Wergo,
Centaur, and Neuma. -~ T

To enthrall is 'to hoid captive; "thrall” is an old word for slave.
Beauty Enthralled consists of two musical layers which stand in a
figure/ground relationship to one another. The harp provides the
figure against the long, drawn out harmonic sequence forming the
ground. Since the pitches of which the harmonic sequence is com-
posed are themselves not tuned according to the conventional 12-
note equal-tempered system, the harp must be retuned if it is to fit

properly with the background. The background is synthesized from
a very large collection of very short samples from my own viola. 1t
was assembled on a computer and is played from a CD. Beauty ..

Enthralled was written for and is dedicated to Pamela Vokolek. -

Rick Bidlack currently lives in Seattle with his fiancee and two cats.
His works for solo instruments and ensembles, with and without
electronics, have been heard in Europe,.Japan and South America
as well as the US and Canada. He also works actively with other
media, having scored several short films, served as sound designer
for several theatrical productions, and constructed the interactive

soundtracks of several inmersive virtual reality installations. Heis .
the violist and f‘opnder:otthe,OK String Quartet, which performs in

Seattle,. .

Vim was created using granular s i ni |
v ' ynthesis technique
?ngusn:tgly.' (Csound's ?of generator was used for th?s;) {‘;Maa:nmyocs)}
! ;:all.cu ar techniques used explore continuously changing
Sﬁdego ral _I%.ates. lAl[ of Vim's sounds were synthesized in the
Mec. T is W(:\I"hk.s ideas move along a continuum of rhythmic-and -
linea gI ures which are sometimes discrete and sometimes fused

usical elements. Formally, this piece is an exploration of a con-
cept which expands from beginning to end. Along the way, how-
5=;*‘\;'er.I this direct motion is mitigated and circumvented by C6ntrary
:-3 ngl:gir%éngnt ha I?ss l.analytlc or technical level, this work suggests
unexpécted. e feeling of embarking upon something new and

Elizabeth Hoﬁman,lafc'omposer of electroacoustic and acoustic

music, will complete her DMA at the University of Washington this |

ear. She . holds degrees from SUNY Ston
éwartmmre College. She has studied with Diane T%on%eo%ﬁchaa?rg
‘Karpen, Bulent Arel, and Gerald Levinson. Recent awards include
prizes from the Prix Ars Electronica and Bourges Competitions, and -
% ':ggultupg Residency at the Electronic Music Studio of the Musik-
emie der Stadt Basel. Hoffman's electroacoustic works are
computer-generated pieces for solotape and tape and instruments.

They have received performarices:in -the \USA; Canada; and -

Eurgpe at:Festivals such as Synthese '95, ICMC '95, ai
cvnnua.ilvElectro-Acoustic Music Concerts at theC U?l?\}eal"ggyt%?
\ ‘a}shmgton and SUNY Stony Brook, New York. Commissions
gwc t;ge a chamber opera and a cappella vocal works, premiered in
: eaf e. Other large-scale instrumental works include a piece writ-
en for the Saxophone Orchestra directed by Sigurd Rascher. ‘

Swansongs (1994, cello and tape) is a three m '
) ovemen

fo%uses.on the lyrical nature of the cello. The fir§ rtng\c/){ekmtgg: |
g‘n olds in a declamatory, quasi-improvisitory manner. The tape
b()usnc was made by processing prerecorded cello harmonics and
it vr\; noise. The .second movement presents a dialog between the
f igh and low registers of the cello. The tape serves as a resonator
or the melodic gestures presented in the cello's high register. The
last song is a nine voice contrapuntal aria. The recorded voices
move in a highly restricted fashion while the cello is free to explore
its entire range. In addition to the slow and reflective in nature of
each song, the three movements also share a common source
chord built from perfect fifths (the tuning interval of the cello) stacked -
at half-step intervals: The fifth, half-step, minor sixth/major third
hf)ld'specngl melodic and harmonic significance for the composition
%l])eut in different weights and measures in the three movements.
i 80 songs are played without pause. Swansongs was composed
n Common Music, a software environment for music composition




developed by the composer at the Zentrum fuer Kunst und
Medientechnologie in Karlsruhe, Germany.

Heinrich Taube, b. 1953, is a professor of composition at the
University of lllinois, where he is active as a composer, software
designer and researcher in the field of music representation. He has
been composing electroacoustic music since 1975, when he first
studied computer music with John Chowning at CCRMA as a
Stanford undergraduate. Since receiving his PhD in music compo-
sition from The University of lowa he has taught music and has
held several research positions in the software industry. He is the

author of the Common Music software environment for computer .

based music composition.

for john coltrane was written between June and September of
1995 at the University of Washington School of Music Computer
Center. Systems used to realize the piece include a NeXT
Workstation, two PowerPC Macintoshes, and an SGI Indy system.
Both the title and opening melody of the piece reference another
tenor sax player and composer of the 1960's, Albert Ayler. -Both he
and John Coltrane has been of immense influence on me both per+
gonally and as a musician, and this piece was written as a double-
omage.

Donald Ankney is a studying composition at the University-of
Washington, where he has worked with both Richard Karpen and
Bright Sheng. Ankney's music can be consistently heard through-
out the Seattle area. Two recent pieces, Allusions (1995) and
INCIDENTAL MUSIC NI (1994) were premiered at the Seattle
Opera House in conjunction with the Seattle Youth Symphony
Orchestra. His music can also occasionally be heard at various art
galleries, coffee houses, and other independent music venues
throughout Seattle. A recital of his oboe music is scheduled next fall
at Northwestem University. As a composer, Ankney works primar-
ily in an electronic medium, having produced several solo electronic
pieces, including Evolution (1993), INCIDENTAL MUSIC Ill, and
Parting Tracks (1994). Most recently, however, his focus has been
towards integrating the absolute sonic control permitted by studio
electronics with the spontaneity of expression created by live
musicians.




