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I D 'Z. IF EVER I MORE RICHES 00 DESIRE .. J."? .................. Henry Purcell 


Sinfonia (1659-1695) 

Air and Chorus "If ever I more Ii~s do desire" (Lucretia fleury, 


soprano) , 
Air "Upon the slippery tops of huma/l' state .. .let othem stand ... 'til down 

they fall" (Fredrick Lokken, btissf ' 
Air and Chorus "Here let my life with as much silence slide ...an old 

plebian let me die ..... (Eric Bants,; tenor) 
Air and Chorus "To him ... death will terrible awear, who in his life 

flattered his senseless pride ...who, when dymg, win oot know who 
he is, or whither he's to go ..... (Carolyn Saunders, soprano) 

lD3 HYMN TO ST. CECILIA ......... ;:".l~~t?9..........;.. :;.. Benjamin Britten 

Lucretia fleury, Margie Felleni.Ana Lackovic, (1913-1976)

Eric Banks. Fredrick Lokken If" i . 


I ,';j . J, 

€/S-olD1f FROM DIOO AND AENEAS ....................................... Henry Purcell

Lament ': !i , . 

With drooping wings .: .I~H; 
Eriil Durrett, soprano _ ::.: (; . , :' 

'"i . :,,;:ii.::;', '1.1 6/'1«; , 
(r--. ~TOMBEAU: REFLECTIONS ON 11IROROUND (1975) ....... John Joubert 

v "When I am laid in earth" ,,' I. ,! "1. 


.' i~. ,j J' 

C4S.s<;Ir:x=- 6::- INTEIfi4fSSION _:/1I 

'bl~ B " '." , . 
;." r' ;' I ~.) i.t 

ID0 FYERI FYERI ................. :: .... ~':.~.. ~:J...... Thomas~Orley(15.5g-1600'~. ";f'JI
.. ·. 
THESn.VER SWAN ................ :r~."~~ .... orlando Gibbons (1S83-1«2S, 
MOTHER, I SHAU.HAVEAHUSBANDI .•.... Thomas Vautor(c. 1580-1) 

; < 'J~ ;rf 

~r ~) /'[;':; I . . ' 

I t> 1-- FOUR EM1LY DICKINSON POEMS., .Jill••.•••••.••...••••••••. Carol Hel1Dan 

Wtld Nights! I t, 

He fumbles at your soul 

I'm Nobody 


:,t!" fnThe name of it is "Autumn" 
JIf ,I ," ,Glynn Olive. soprano 
:tl~,; 'J' 

f Ii.: ~J:;z..g . .
l'> <0 SCHERZO FOR RECORDERS~ .• ;~,:.................... : ................ ~Bntten 

THE EVENING PRIMROSE ./ ." .': L I '. ,
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ID /0FROMTHEFAIRYQUEEN...............:?2.~~:?..................... Purcell 
Dance for the Followem of Night 
See, even Night 
Hornpipe 
.Rondeau 
Chaconne: Dance for the Cllinese Marl and Woman 
Iflove's a sweet passion (Lucretia Fleury, soprano; Carolyn Saunders. 

Ana Lackovic. Eric Banks. Gabri~~Dumitrescu) 
Fntry dance .' . 
May the god of wit inspire (Margie Fellenz, Tara O'Brien Pryde. Chris 

Wtlliam. Pablo Sepulveda) 'I, 
t, ,~ 

- .. 

This concert focuses on the music of Henry PureeD (1659-1695) and Ben­
janJin Britten (1913-1976). England', qlOSl celebrated 17th and 20th century 
composers. BOIh composers excelIedin'expressive setting of the English lan­
guage, delighting in precise seltings of pOignant word rhythms and the well­
turned rhyming phrase. 

Britten's musical language &equeritly'·included compositional devices such as 
canon, retrograde. and augmentation, which routinely were employe;d by early 
English composers, a view expressed by him as early as 1936 in a personal diary 
entry ("It is the composer's heritage to lake whal he wants fro whom he wants­
and to write music. j. Britten continued throughout his career to compose music 
which could be appreciated or perfOl11lMby everyone, including his "Scherzo fo: 
Recorders," written for the Aldeburgh Music Club. 

In the song for three voices with continuo, "If ever I more riches do desire," 
PureeD set the text of the 17th-centlJl}. ~t Alexander Cowley, a poet who was 
more acclaimed than Milton in hiS'time, and who passed on 10 Dryden his 
sonorous lyric style. Known 10 be a quiet man with an insatiable ambition, he 
nevatbeless created the text perfonned here: "Ifever I more riches do desire, than 
(:Ieanlilie:ss and quiet do lequire .•. condnue, heavens, sliD &om me 10 remove,the 
b~ble blessings of litis life I love...An.oId plebian let me die ..... 
, ".I: '. II ,} , 

Benjamin Britten's poignant "Hymn to SL Cecelia" juxtaposes the celebra­
tion of the power of the muse Saint Cecelia with his staunch anti-war stance, a 
view whichlaler evolved into his dramaIic anti-war "War Requiem," compOsed 
for the rededication ofCoventry CaIhednd which had been desU'Oyed during Wo:ld 
Warn. 

PureeD's most famous work, the opera Dido and ~neas, concludes with the 
richly expressive aria, "When I am laid in earth," and the following chorus, 
"With drooping wings ye cupim come and scatter rosebuds... ". The passion re­
flected in the aria exquisitely disguises PureeD's use ofa repeated ground bass. 

John Joubert composed his tombeau "Qet1ections on the ground 'When I am 
laid in earth'" in 1975 in memory of a friend who was killed in a car accident in 
Spain. In this setting, Purcell's ground is elaborated, while slowly fragments of 



the melody are interspersed with the ground till toward the end the entire song is -played. 

Carol Herman's settings of Emily Dickinson's poems are for soprano, treble 

viol and bass viol, in the manner of the 17th-century English lyra viol songs. 


'1. .# • .._ 

,'t" .;.Motteux wrote, in April 1692, "The Fairy Queen, made into an Opera., from 

a Comedy of Mr. Shakespeare's (Midsummer Night's Dream): This in Orna­

ments was Superior to (King Arthur and Dioclesian); especially in Cloaths, for 

all the Singers and Dancers, Scenes, Machines, and Decorations, all most pro­

fusely set off; and excellent perform'd, chiefly the Instrumental and Vocal part 

Compos'd by the said Mr. Purcell, and Dances by Mr. Priest. The Court and 

Town were wonderfully satisfy'd with it; but the Expences in setting it out 

being so great, the Company get very little by it" 
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