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Fig. 1.3 Adriaen van Stalbemt and Jan van Belcamp, View of Greenwich, c.
1632, oil on canvas, 83.5 x 107 cm. London, The Royal Collection
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Fig. 1.20
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|  Thefechings being well performed, your ploe will bea neat Or-
| mament fos the Locd of the Mannorto in his Study , or ocher
| private place, (o that at pleafure he may fee his Land before him, and
i zh:ugmmky of all or every parcell thereof withoue any further
| trouble.

Alfo in your plot muft be expreffed the Mannor-houfe accordi
| 10 its fymerry ot fisuaion, withall other houfes of note, zlfo:ﬁ
Water-mils ,Wind-mils, and whatfoever elfeis neceffary, char may
be put into your Plot withoue confufion.

For farther explanation of what hathbeen delivered in this

ter, | have hereadded the figure of 2 fmall Mannor, which will
fuficien for cxample fake.

l A Scale of Chains
i

Nn 2 Char.

William Leybourn, “A model estate map,” The compleat surveyor
containing the whole art of surveying of land by the plain table,
theodolite, circumferentor, and peractor: together with the taking of all
manner of heights and distances, either accessible or in-accessible, the
plotting and protracting of all manner of grounds, either small
inclosures, champion plains, wood-lands, or any other mountainous and
un-even grounds: hereunto is added, the manner how to know whether
water may be conveyed from a spring head to any appointed place or
not, and how to effect the same: with whatsoever else is necessary to the
art of surveying (London: Printed by R. & W. Leybourn, for E. Brewster
and G. Sawbridge ..., 1653), 275.
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Fig.2.3 John Slezer and Jan Wyck, plan of the gardens of Ham House, 1671,
drawing with ink on paper, 51.6 x 35.8 cm. Richmond, Ham House,
National Trust



ink and water color on paper, 39.6 x 51.2 cm. Richmond, Ham House, National

.

wing wi

John Slezer, Jan Wyck, and William Samwell, view from the wilderness of Ham House, 1671,
Trust

dra:

Fig. 2.4



ISNI [BUOIIEN “OSNOH WEH ‘puowyory
WO §°7Y X '8 ‘SEAURD UO [10 ‘6/-GL9] "0 ‘2SNOF] W ‘[1eIdP ‘SHAYouRQ HPUSH $z 81




Fig. 2.6 Jan Siberechts, Bridge Place, late 1670s, oil on canvas,
137 cm. x 142 cm. London, Private Collection



Fig. 2.7 Jan Siberechts, detail, Bridge Place, late 1670s, oil on canvas,
137 cm. x 142 cm. London, Private Collection
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Fig. 2.10 Jan Siberechts, Wollaton Hall, 1697, oil on canvas, 191.8 x 138.4 cm.
Yale, Yale Center for British Art, Paul Mellon Collection
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Fig. 2.12 Stephen Switzer, “The manor of Paston divided and planted into Rural
Gardens,” 1718, engraving, Ichnographia rustica; or, The nobleman,
gentleman, and gardener’s recreation. Containing directions for the
general distribution of a country seat into rural and extensive gardens,
parks, paddocks, &c., and a general system of agriculture; illus. from
the author’s drawings, vol. 1.
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Fig.3.2 Plan of Penshurst Place. Kent
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Fig. 4.3 Jan Siberechts, Study of Three Old Gnarled Trees, c.
1660, watercolor and gray wash on paper, 25.2 x 23.7
cm. New York, Metropolitan Museum of Art
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Otus fweArio.
TheHorn- Owle. [

ofcops Aldrov.
The lifleHorn Omle.

Fig. 5.1 Page of owls. From Francis Willughby, The ornithology of
Francis Willughby ... : in three books, John Ray, ed.
(London: Printed by A.C. for John Martyn, 1678), Tab. XII.



Fig. 5.2

Francis Barlow, Landscape With A Green Woodpecker, A
Jay, Two Pigeons, A Redstart, A Lizard, And Two Frogs, c.
1550, oil on canvas, 76.2 x 63.81 cm. New Haven, Yale
Center for British Art, Paul Mellon Collection
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Intow River oa whole bancke it srew, When fbxaight y duenll rrnd.r replyd agunc
Which (Floating) wpid & eh of reeds \‘z fracd, By encovmg thus I vurcmiioxwl remaiee, {

Manger th aluclis of the wald {orme or food: (Which you b_v g)_aflx':sr, W an augry winde
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Contend not 15 the paverfull but g war : Fe I)n:g-tl wild g;-mrknz.'vn usll decazy.
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Fig. 5.4 “The Oake and the Reeds.” From Francis Barlow, Zsop s
fables with his life: in English, French & Latin / the English
by Tho. Philipott Esq.; the French and Latin by Rob.
Codrington M A.; illustrated with one hundred and twelve
sculptures by Francis Barlow (London: Printed by William
Godbid for Francis Barlow, and are to be sold by Ann Seile
... and Edward Powell ..., 1666), no. 67.



Fig. 5.5

“The Oake and the Reeds.” From John Ogilby, The fables of
Asop paraphras’d in verse, and adorn’d with sculpture
(London: Printed by Thomas Warren for Andrew Crook, at
the Green Dragon in St. Pauls Church-yard, 1651), no. 67.
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Fig. 5.8 Screech owl mocked by birds, c. 1225-1250, colors on
vellum, 29.8 x 19.5 cm. M.S. Bodlley 764, fol. 73v, Oxford,
University of Oxford, Bodleian Library
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Fig. 5.9 Albrecht Diirer, The Owl Attacked by Other Birds (“Der
Eiilen seyndt alle Vogel neydig und gram™), ¢. 1509-1511,
woodcut printed by Hans Glaser at Nuremberg, 34.7 x 22.1
cm., image size 2.10 x 2.10 cm.
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Fig. C.1 John Cocker, Treaty of Utrecht medal, 1713, silver, 35 mm.
London, Victoria and Albert Museum



Fig. C.2 Robert Robinson, Fantastic Palace, signed and dated, originally located
at No. 32 Botolph Lane, 1696, oil on panel. London, Aldgate, John
Cass’s Primary School
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Fig.C.5 Robert Robinson, Tobacco Cultivation, originally at No. 32 Botolph
Lane, 1696, oil on panel. London, Aldgate, John Cass’s Primary School
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Fig.C.7 Robert Robinson, Empress Paying Homeage to Buddha, c. 1700, oil on
panel, 217.2 x 78.9 cm. London, Victoria and Albert Museum



Fig. C.8 Robert Robinson, Emporer Carried by Four Bearers, c. 1700, oil on
panel, 205.2 x 79.5 cm. London, Victoria and Albert Museum



Fig. C.9 Robert Robinson, Chinese Fishermen Hunting a Crocodile, c. 1700, oil
on panel, 214.6 x 87.5 cm. London, Victoria and Albert Museum
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Fig. C.11 Robert Robinson, An Empress in a Chariot, ¢. 1700, oil on panel, 216.5
x 79 cm. London, Victoria and Albert Museum



Fig. C.12 Robert Robinson, A Chinese Dignitary in a Boat, c. 1700, oil on panel,
27 x 31.5 cm. London, Victoria and Albert Museum



Fig. C.13 Robert Robinson, 4 Dignitary Riding a Fish, c. 1700, oil on panel, 65 x
80 cm. London, Victoria and Albert Museum



Fig. C.14 Judocus de Vos, The Voyage of a Prince, c. 1717, wool, silk, metal
threads, 268 x 218 cm. Seattle, Seattle Art Museum



Fig. C.15 Daniel Marot, Design for a Fireplace with Chinese Paneling, c. 1703,
etching, 24.1 x 19.4 cm. London, Victoria and Albert Museum
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