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Program 

Serenade In E flat, op. 7 /u'................RICHARD STRAUSS 


Members of the UW Wind Ensemble 

• The Symphonic Band • 

CenturyTowerOvenure .. {Q'. . JAMES BARNES 

/0 ' The Final Covenant . . . . .FISHER TULL 

l'Liturgical Dances . . . . . . . . . . . . . . . . . . . DAVID HOLSINGER 


David McCullough, guest conductor 
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Intermission 
• The Wind Ensemble • 

Suite Francalse ...... /.'8: I......... . DARIUS MILHAUD 

I. Normandy 
II. Brittany 
1II.lIe-de-France 
IV. Alsace-Lo"aine 
V. Provence 

I 
Rhapsodie .........9. .................JEAN FRANCAIX 


Eric Shumsky, viola 
And Members of the UW Wind Ensemble 

Rocky Point Holiday . . . ..$ ~ . . . . . . . . . . . . . . . . RON NELSON 

Program Notes 

The Serenade, Opus 7 was composed in 1881-82 when Strauss was 
seventeen years old. The composition brought Strauss to the· attention of 
the great conductor Hans von Bulow who hired the young composer to be 
his assistant conductor with the Meiningen Orchestra, launching Strauss' 
well-known conducting career. The music is cast in one large movement 
embracing a short sonata form. Although one of his first works, all of the 
typical Straussian qualities are present - the long arching melodic lines, rich 
harmonic textures and instrumental virtuosity. The delightful nature of the 
melodies and Strauss' knowledgeable use of the instruments make this 
composition a gem in the wind instrument literature. 

I was first introduced to Century Tower Overture when I was asked to 
serve as a rehearsal conductor for the Kinki Universi~ Concert Band in 
Osaka, Japan in January of 1987. After the traditional time of tea with the 
conductor and section leaders I was ushered into the rehearsal room where 
the band played this particular composition. The virtuoso-level performance 
skills exhibited and the disciplined atmosphere in that room is something that 
I will never forget. American band repertoire of this type is extremely popular 
with Japanese school bands right now ... band composers that we would 
consider to be the -educational composers', (Alfred Reed, James Swearin­
gen, Robert Jager and others), are highly revered in Japan. (And are making 
many ¥!) James Barnes is a member of the composition faculty at the 
University of Kansas. - Tim Salzman 

The Final Covenant was commissioned by the New Jersey Music 
Educators Association and received its premiere ~rformance by the New 
Jersey All-State Wind Ensemble conducted by Richard Castiglione at the 
Eastern MENC meeting in Atlantic City in February of 1979. As the title 
implies, the work expresses the deep religious emotions of the promises 
made by God to mankind. Two thematic efements are employed: the first, 
a dramatic proclamation, is introduced by horns and subsequently taken by 
trumpets and woodwinds; the second plaintive theme, in the manner of a 
supplication, is presented by oboes followed by flutes and clarinets. The first 
theme returns leading to a climactic section by the full ensemble. A develop­
ment section focuses on fragments from the principal theme culminating In 
a brief brass fanfare based on the earlier accompanying motives. The 
recapitulation of the principal theme brings the work to a quiet and peaceful 
close. - Rsher Tull 

Subtitled MBenedicamus Socii Domino' (Let Us as Companions Praise the 
Lord), The Liturgical Dances begin in a reverent fashion and develops into 
a brash, rhythmically vigorus, swirling dance of zealous celebration. 

- David McCullough 

In 1945, the publishing firm of Leeds Music commissioned Milhaud to write 
an extended work for band as a part of a proposed series of new works by 
contemporary composers. The result was Suite Francalse. The composer 
provided the follOWing notes about the work: MThe five parts of this suite are 
named after French provinces, the very ones in which the American and Allied 
armies fought together with the French underground for the liberation of mr, 
country - l"Iormandy, Brittany, lIe-de-France (of which Paris is the center, 
Alsace-Lorraine, and Provence. I used some folk tunes of the provinces. I 
wanted the young Americans to hear the popular melodies of those parts of 
France where their fathers and brothers fought.· Suite Francalse was given 
its first performance by the Goldman Band in 1945. It was so successful that 
Milhaud was requested to rescore it for orchestra, in which medium it was 
first played by the New York Philharmonic. 

The Rhapsodie by Jean Francaix is a delightful work for viola and winds 
with harp and percussion. It is one of the only works for solo viola with a 
small mixed Wind orchestra. Born in Lemans, France some 75 years ago, 
Jean Francaix studied with the famous Nadia Boulanger at the time when 
Copland was also studying in Paris. Francaix's music IS tonal and his style 
is highly original and very witty and humorous at times. I have had the great 
~Ieasure of meeting with Jean Francaix several times at his aprtment in Paris. 
The first time was when I was to perform his beautiful string trio. When our 
group arrived at his apartment, he at once made us feel welcome. His 
comments regarding our performance were right to the point, and. he is a 
composer who wants no more or less than he has written in the music. Sadly, 
today Francaix's music is not played often enough in France. This is due ot 
.the force of the comtemporary music scene in Paris. In the words of the 
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composer, "Tonality is not yet exploited. I still have many ideas. If the others 
have not, that's their problem: Happily, however, Francaix's music is very 
popular in America, and in other countries. Essentially in one movement, 
the Rhapsodie is very concise in its form. After the very sad introduction (in 
a way nostalgic for the old pre-war France), a virtuosic allegro follows leading 
back again to a melancholy section. Through ingenious metre changes 
linking new sections, Jean Francaix takes us through his kaliedoscope-a 
world of valse scherzos and of melodies reminiscent of the old French 
burlesque and the nostalgia of pre-war cafes. I love playing this work and I 
feel that Jean Francaix is one of the last of the great composers still living. 

- Eric Shumsky 

Roc~Point is a wind-blown seaside resort on the coast of Rhode Island. 
This partIcular setting provided the inspiration for this composition which was 
commissioned by and dedicated to the University of Minnesota Concert 
Band. The work unites elements of jazz and classical construction into a 
type of indigenous American style. listen intently ... it goes by in a hurryl 

Wind Ensemble - Symphonic Band Concert 

May 24. 8:008m. Meany Theater - Wind Ensemble & Symphonic Band 
"Serenade in Minor, Op. 44", A. Dvorak; ·'n Memorium, Dresden", Daniel 
Bukvich; "Aria and Roulade", Norman Delio Joio; "Country Band March", 
Charles 'ves; KSoio for Flute", Timothy Broege, featuring UW Professor of Flute, 
Felix Skowronek; "Report", Lubos Fiser; "The Gazebo Dances", John 
Corigliano. Other repertoire to be announced. 

All band concerts are free admission. 

The University Of Washington Wind Ensemble 

Piccolo 
Twila McDanel 

Flute 
Ka1hleen Woodard· t 
Twila McDonel 
Ewann Agenbroad 
Laura James· t 

Oboe 
Laurie Bare • t 
Margaret Farler· t 

Bassoon 
Katie Jackson 0 t 

Jerry Turner· t 

Jeff Eldgridge • t 


Alto Saxophone 
Larry Wiseman 
Charles Davis 

Tenor Saxophone 
Gayle Picken 

Baritone Saxophone 
Brad Price 

Clarinet 
Bever~ Setzer t 
Anne ickinson 0 

Chris Magnusson 
Sue Kelleher t 
Steven Beagles· 
Billie K. Winter 
Ka1hy Dugan 

Alto Clarinet 
Keith Teske 

Bass Clarinet 
Cathy Kriloff 
Carol Krause 

Trumpet 
Mathew Johnson t 
Jack Halsey 
Richard Kodama 
Christopher Duenow 
Dale Potter 
Sam Mannt 

Hom 
Tony Millerot 
Pete Hodges· t 
Cheryl Hoffman 
Vince Yamashiroya 

Trombone 
Andrew HiUaker 

Gretchen Hopper 
Jay Bulen 

Tuba 
Kirk Smith 

Craig White 


Euphonium 
Nathan Bastuscheck 

Percussion 
Evan Buehler 
Mark W. Postlewaite t 
DanOie 
Diana DeLashmutt 
Ian Alvarez 

Harp 
TItan Rodick t 

Celesta 
Minako Fukase 

String Bass 
Kris Falk 

• Strauss 

t Francaix 


The University of Washington Symphonic Band 

Flute 
Lani Wollwage 
Jennifer Brandon 
Tamara Engstrom 
Gail Linzy 
Lori Iwasaki 
Andrea Steed Ie 
Linda L. Runft 
Allison Chace 
Koreen Seal 
Theressa Julius 
Natasha Vanover 
Carrie Murphy 

Oboe 
Kirsten Dasenko 
Katie Miskovsky 

Clarinet 
Linda K. Moran 
Joseph H. Willis 
Kevin Minsky 
Rachel Harrell 
Cecilia J. Kim 
Gretchen Minton 
Jodi Lengenfelder 
Karen Vasseur 

BENEFACTORS 

Brechemin Family Foundation 
Hans and Thelma Lehmann 
Aura Bone" f.tlrrison 
SPONSORS 

Mill. Elmer F. Edwards 
John Graham 
Charles and Janel Griffes 
~Helene Scheumann 
Ont eTown 
SUPPORTERS 

Alumni Anonymous 
FacullylStaff Anonymous 
James and Jane Beale 
Niranjan and Shanta Benegal
Kenneth Benshoof 
James and Maz Carlsen 
Parker and Mil red Cook 
Stuart and Renko Dempster
Bryant and Mildred Dunn 
Mu Phi E~ilon 
Gene an Marguerite Erckenbrack 
Richard and Judilh Evans 
Kenneth and Margarett Fisher 
The Babb Foundation 
Ramesh and Shanta Gangolli
John and Ann Hauberg • 
Milton and Virginia Kabms 

Carolyn Booth 
David Kim 
Sheri Fingeroot 

Bass Clarinet 
Vanessa Kahen 

Bassoon 
Ruth Ann Duncanson 

Alto Saxophone 
Janelle Mae Crabb 
David Katsuda 
John Brondello 
Carla Playter 
Ron Melencio 

Tenor Saxophone 
Val Villafana 
Nathaniel Blood 
Todd Grisim 

Baritone Saxophone 
Lamberto Caro 

Trumpet 
Luke Von Feldt 
Carrie Dixon 
Kyle Hinman 

Horn 
Cheryl Hoffman 

Friends of Music 
Albert and Audr:t!erry
Lesterand Belle ine 
William E. Mahlik 
Unda L Miller 
Daniel and Arundhati Neuman 
John M. Paterson 
~nard and Ellen Pennell 
An rew and Marianna Price 
Melvi"e and ~rice 
John and Mary 'nson 
Gilbert J. Rolli 
Joseph Pollard White 
Seattle Youth Symphony 
CONTRIBUTORS 

Piper, Jalf~ &Hopwood, Inc. 
George H. lison 
Margarita Andrijic 
Carl and Corrine Berg
NiaJlas and Gizele Berman 
~W.Bichon 

rt and Mary Lou Block 
Peter Canlis 
Greater Univet'Sily 

Chamber of Commerce 
S. Merte Christensen 
Dale and Penny DeGraff 
Robert and Jer;:tEvans 
UWFacu~C1U 
Melvin an Margaret Figley
Frederic Blanchett Foundation

_I 

Dorsey Wyble 

Keith Mckenzie 


Trombone 
Richard Minami 
David Graves 
Paul Crowder 
Junko Kamisago 

Baritone 
Susan Roehr 
WolfVanhee 
Greg Wickline 
Andree Sidwell 

Tuba 
Nathan Carlson 
Louis A. Figueroa 
David Kato 
Lonnie Langford 
Bret Taylor 

Percussion 
Diana DeLashmutt 
Judy Fleming 
Greg Landgraf 
Jennifer Schmidt 
Ron Maier 

Stanley and Adele Golub 
Robert and Margaret Graham 
Eva Heinitz 
James and ~neHolland 
Kirby and Ed' Holmes 
Clarence and Batt:lara Howell 
Robert F. Jones 
James R. Mc:CoIIey
Donald and Renate McVittie 
Ruthanna C. Metzger
Peler and Anna Marie Morton 
Kathleen Munro 
James L. Odlin 
Sheffield and Patrica Phelps 
Carl and Marian Pruzan 
Jean Foster Radford 
Alan T. Robertson 
Michael and Fran Rose"a 
Sam Rubinstein 
Irwin and Barbara Sarason 
Ralph and Pearl Schau 
Renee Myet'S Solomon 
Thomas and Grella Stimson 
Ronald O. Thompson
Robert and Irene Waltelll 
WeilesR.=
Carl B. Zy . 
DONORS 

Don and Jane Abel 
Arthur and Laura Arksey 



-
More Friends 


.""'.-I. and Bev9rfy ArraIade;;rrkadullah
Daniel and Violet Backman 
MichaelD.~ 
Richard B. BarneS 
Waller and Joyce Barnum 
Andrew Biles 
Howald and CaIoI D_ 

WaI1aceand Belly ~ 
Calibman 
Isabell Hopkins Bradshaw 
Kalman and!m1 Brauner 

Cornelius Gaddum-Rosse 
Joan Giacomini 
Neal D. Gordon 
Edward and Florence Gross 
Finn Sigurd Gundersen 
u"", Ann u~"'an 
Gin~~~nes 
Mark and Jan Hale 
William and Ma/y Hallauer 
Darlene E Hamilton 
DortheaC~ 
Emest and Elaine Henlev 

HarTY and Ann ~e 
Marc and Lisa Pljde
Natalie Pryde
Thomas and Keitt Rath 
Eberhard K. Redel 
Earl H. Robinson 
Ralph and Vi~ Ro&inbum 
Sandra K. Ruconich 
Joel W. Schaaf 
KennethH.~ 
Alastair and';1';)rn~-8Iack
David Lawrence Schott 

James and Doniia Brudvik Randolph and Dorolhy Hokanson Elizabeth Anne Seidelhuber 
Edward and y:'Jrginia Buhn DebbieHu Scott P. Sellevold 
8fent and JiR BUfday-Calson Ernest and Helen Jensen F'1OIIa Shannon 
Charles and Carol Canfield Bradley and Leslie Johnson Jerrold K. Sherson ____-Iii 

iIi and Ma/y Jo Carlsen Solomon Katz Robert and q/leryl Smith-Ecke 
Stari and Elise Ching David and Joelle Keene Emmett and EIiz8beth Sulli'lan 

and Mary Cleland Maurice and Jeane Kutner Jean P. Swanson 
louise Collins Cathy M.Lacefieid Diane Thome = The ladies Musical Club David and Margarel ThoulessHenry and Matilda Costanza 
Clifton and Jessie Crook Grace S. L.anafeIdt Jonathan M. Turner 
Herbert and Gini Curl leroy and ReOec:ca Lehman University United 
William and Helen Dahlberg AnnV.Lemon MethoiIist Churdl 
Glen and Maran Davis William P. Mahrt Joseph and Marsha lkIacher 
-!osePh E. Donovon David and Alice Malone John and Unda Ward 
"'....... and u~.... Donworth Brent and Karen McCullough Robert Denny and Catherine Watt 
~Du~ Albert and Meridith Melhart Richard and Jean Weick 
Gerald and ~ Duris Sieve Paul Moen 
Tom and Vi . ia Dziekonski Jos8llh and Marlene Morin ~~~b 
Keith and ~ Eisenbrey Frankand ~aIvceMorrison geoI:ge and Colleen WiIIoughbV
l[Irigille Cecilia Elwell Neal and Debbie O'Doan Antoiie1Ie Wills 
Jeriy Shaw Evans John C. Paulson ~ and Apil Yantis 
HaIOId and Geraldine Fardal Robert and Florance Pelton Gregory and Becky youtz
CIaraKingFloyd Helen T. Prillaman 
JoR Freii:lman Curt A. Pryde 

~1DRCW11.1», fleLHwrQoIW8llhilailnis".........dIomIIIIeClllll'iZllllal.... fleStcnlrtol!!lllt, SldtCllw..tinglan. ThtUrMnlitr 
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Upcoming Concerts 

Faculty Recital: Margrlet Tlndemans, viola da gamba; carol Terry, 
harpsichord, April 27, 8:00 PM, Brechemin Auditorium 

Faculty Rechal: Emilie Berendsen, soprano, May 3, 8:00 PM, 
BrechemiA Auditorium 

UW Opera: The Mikado, May 11-14, 8:00 PM Thursday - Saturday, 
3:00 PM, Sunday, Meany Theater 

UNIVERSITY MASTERS SERIES: Patricia Mlchaellan, piano, May 16, 
8:00 PM, Meany Theater 

The Contemporary Group, May 17, 8:00 PM, Meany Theater 

University Percussion Ensemble, May 18,8:00 PM, Meany Studio 
Theater 

Collegium Muslcum, May 19 and 20, 8:00 PM, Brechemin Auditorium 

University Singers, May 22,8:00 PM, Meany Theater 
I 

University Madrigal Singers, May 23, 8:00 PM, Meany Theater 
'. 


