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Leshc Laxbmap, ﬂute/pzccolo Donald“] Ankney, horn : . Lisa Killinger; viola V
Beth Antohopulos, oboe ‘ Chad Kn*by, trombtﬁze Clgmg Tzy Kp, cello .
T. 1. Selbe,r; bass clarinet R iolift Rlch Spece, clarmet '

SR Ryan Hare, bassoon
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-.Soon Cho, soprano / Katherine Freeze, piano
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L Computer Generated Sounds
n - :
¢ Rat Thoughts for flute and tape...... G % S Sarah Bassingthwaighte

Sarah Bassingthwaighte, flute

..................................................................................................................... Dimitri Cervo

Dimitri Cervo, piano




DISTANGE. DANCE, DISCERN

["So Spirit can be described, and must be "descl'ibed,ffwith- alb three languages, I and we and it."

-—KenWiIberA__ﬂgﬁHjﬂgmgfﬁmmﬁnngl T S S SIS I
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sttance Dance, Dnscem was written in 1996 in reSpoxi’se 1 the suggesuqr,l of composer and bassoonist Ryan Hare. Work
began in a digital recording session with Ryan, exploring the range ‘of sounds producible by the instrument, including Key
clicks, tongue-pops in the vocal, reed crows, and multiphonics. Excerpts from the recording session provided the basis for
many of the sounds heard in the pre-recorded computer-generated portion of the plece which was realized with the resources of
the School of Music Computer Center at the University of Washington.

The computer part was generated with a wide variety of tools and techniques. Thié,is my first work utilizing Csound
(fromt Barry Vercoe at the M.I.T. Media Lab) and Cotrmon Music (from: Heinrich Taube at the Zentrum fir-Kunst-and
Medientechnologie). Both programs were run on Sildadigo2;,SGI-Indy, Next;-and Macintosh platforms. »Qther- togls
included IRCAM's SVP phase vocoder on SGI and Maciatosh, a#-Ensoniq-EPS, Sampler, a Yamaha TG77 synthesizer, and
Digidesign Sound Designer. Sound files were mixed with Paul Eanisky's'RT. Thebassoon part was written in.Coda's Finale
and was parted into Mark.of the Unicorn's Digital Perfomter for«synchmmmuon with:the computer part and (wce versa}. T
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JUST LIKE JOB
Just Like Job essentially wrote itself. As is typical of Maya(Angelou§ poetrx, the words and phrases in Just Like Job are so

rhythmm that Lhe musxc Just fell out of the poem. Sol ik r&in})‘ ,afél thi glece 51mp1y a "dehvery of Angelous work.

Note the Blbhcal referencc tor Idb aman whose life:asia setiek of trials aad intense gnef but who kept an undying fa1th in
his God. "I'm stepping out on your Word,". writes Angélowt!Tust Like ch.,ml the heat of the night, in the cool of the
moon, when my blanket was nothing but dew, I shouted YomsDame.”  «jins B ) .

Secondly, notice the color, tone, and shape of the words and phrases which so naturally translate into musical events.

"Rags and bones were all 1 Pwned" is an example 0§ “rags” - "bones" - "ow. png in ihegar§ Iam COI‘!UI}}]&HY p
: amazed by Angelou s mas}ery oflanguage ‘She not ¥ “\‘klf‘t'x}es)tﬁe wnftpn word for the’ e”dér,j ‘Q?ites"for the hstener

"‘l/)a:z CEF IO P+ LAERRN {3 VN
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ix UioSEE T RONT e riea T s i JUSTLIKEJO# é’\’ Maya AngclOu ' [FAIEN TR \‘4‘.1 3 U"A’Ji}n\, idy
My Lord, my Lord Oh Lord, forget me not‘ ' " You said fou'd take me to glofy v
Long have I cried out to thee To sit down at the welcome table

In the heat of the sun You sa;d to 13% on your arm and Im Rejoice with my mother in Heaven

In the cool of the moon 1 g
You said to trust in your Word and I' And I'm stepping out on your Word
My screams searched the heavens for ; s :
thee, my God trusting ¢ "7 Into the alleys
i . You said to czﬁl‘bﬁ?ybur name ahd I'm
When my blanket was nothing but dew % ; Into the byways
calling oSl ®
Rags and bones I am stepping Sitd vour Wor é@ . . Into the streets and the roads and
Were all I owned , ppIng y highways
I chanted your name You said you'd & my protectmn *» past rumor mongers
Just like Job ‘ My only and glorious saviof "¢ and midnight ramblers
My beautiful Rose of Sharon Past the liars and the cheaters and
Father And I'm stepping out on Word . bl '
Father my life give gladly to Thee pping ) your ; gamvlers
B Joy, joy, : = On your Word
Deep rivers ahead . . e
YourWord! -+ -7 . .On your Word
High mountains above Joy, joy! . W et
My soul wants only your love. . On the wonde rful Word of thé Son of ‘A.O‘ndt‘g: wonderful Word of the Son of
But fears gather round like ©on God S R
wolves in the dark ‘ B _;Im stepping out
Have you forgotten my name? e .on your Word.

Oh Lord, come to your chiid!

Rat Thoughts is programmatic. The music is inspired by the;fzqolg "The Rat" by Gdnter Grass which has to de with the
industrialization of Germany, the loss of the forests, and thus the lgss of the locales of fairy tales. There are direct quotes
from the book in the taped part, such as "Hansel and Gretel run to, the cities and the fairy tales end badly.”
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ELOT
Flot, for solo piano, is in arch (or palindrome):form with 4 coda::‘Fhe composition is based upon pentatonic scales. There is
a careful and organized treatment of the tempo proportions in the piece. These proportions of the fempos have a relationship

with the interval proportions of the pentatgnic scale. This cgnnposxtnonal procedure, that inter-relates tempo w1th pttch
aspects, is called by the composer chronomtervaf[lnc relanon
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*L{NDA ANTAS received her Bachelor of Mﬁusic degree in 1994 and her Master of Musxc in 1996’ from the Umversny of Illinois
+ gt UrbaalChampaign. Her primary:composition teachers.there: were.Salvatore Martirano and Morgan Poweli. During her
graduate work at the University of Illinvis, she_was a-tedching-agsistaht, course instructor, and:served as the’ president of The
“Group for New Music. She also worked it CAMIL (Coniputer-Asssisted Music Instruction Lab) and the. Computer Music
Project: Linda remains active asa performer of new ahd:not:s-nmew music, having studied flutezwith Alex Murray and Janet
Scott. Linda is currently a Graduate Staff Assistant at CARTAH (Center for Advanced Research Technology in the Arts and
Humanities) and is studying composition with Diane Thome.

SARAH BASSINGTHWAITE is presently a DMA ca.naldate in Hu%e performance and an MM candxdate in composition at the
University of Washington. She has received degrees fromc[ndllana University and Central Washmgton University. She has
had works pérformed throughout the country ‘and one:work for flute. choir recorded:and:released on compact disc. She has
received a grant to studyrthe tribal music of Kenaiyd and - Ugahdmu@he is currently a Brechemin scholar at the University of

Washington and is the Vice-President of the Seattle Flute Saciaty.f - . . TS TP PRPI o
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BRET BATTEY rqcewed a l}achelors %f Musxc degree in Eleg::g%q apd Compu}er l\«fusnc in 19§0 from Oberlin Conservatory,

where he studied with Conrad { Cuimmings and Gary Nélsor. Tn New Yotk he worked at the Philip Glass prodiction studio and
at Studio PASS, a non-profit studio for sound artists. He is gurrently pursuing a Masters degree in composition at the Uni-
versity of Washington where he has studied with Richard Karpen and Diane Thome. ~

Battey's works have been performed at the 17th Annual Imemauonal Electronic Musxc Plus Festival, Seattle s Cemer on
Contemporary Art, Northwest CyberArts Synthesitietics Art and Téchnology Festival, Seattle Experimental Opera, and KING
FM.

S b " op e ’

In 1994, under a grant from Seattle's 911 Medla Arts Center, he worked with sculptor and juggler James Jay to design the
Juggling Jukebox, which wires a juggler to a:computer, generating music algorithmically in response to motion. The Juke-
box has appeared at the national art and technology conference Beyond Fast Forward, was demonstrated to the Microsoft
Advanced Technology Group, and has been coveregd by MTV Eurgpe.

Battey serves on the Board of Northwest CyberArts.and was: tl;e producer of the group’s Interactive Artzone which appeared

at the 1995 Bumbershoot Intematxonal Arts Festival in Seattle
0

DIMITRI CERVO (1968) began his musical studles in 1979 and in a few years has already developed many compositions.
Between 1985 and 1990, he participated in numerous master classes with American, German, and Brazilian composers. In
1990 he received his Bachelor of Music degree in piano. In 1991, with a scholarship from the Instituto talo-Americano di
Roma, he participated in the Corso di Perfeznonamento in Composizione at the Academia Chigiana of Sienna, Italy, where he
studied with Donatoni. While in Sienna, he also participated in the course Musica per Film with Ennio Morricone.

In 1992, he began his gradoate stadies in composition at Salvador, Brazil. In 1993, he gave his first recital of his chamber
music. Ttus concert was repeated twice with public and critical success.

In 1994 he received the VITAE's scholarship to participate in the Taller de Composision at the Campmg Musical
Bariloche, Argentina. In that year, he wrote a work for large orchestra and choir that was performed twice in Salvador. He
also earned his Masters degree in Composition that year. In 1995, he won the first prize in the Competition for Orchestral
Works at the Londrina Music'Festiva_l in Brazil with his work Abertura e Toccata for orchestra. The work was performed by
the orchestras of Londrina, Porto Alegre, and Salvador. It December 1995 he received a distinction from the Brazilian com-
poser Marlos Nobre. This distinction was awarded at the ‘end of the composition classes given by Nobre during the Palestrina
International Music Sennnary in Brazil. In 1996, he played with'the UFBA Symphony Orchestra the first audition of his
Passacaglia Fantasia for piano and orchestra. He also has received a commission for a work for piano, choir and orchestra in
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homage to the popular Brazilian musician Moraes Mogeui?, In September of this year he arrived at the University of Wash-
ington where he will study for one year with Joel,Duranq? -

‘Dimitri Cervo has a personal and recognizable musxd\l laﬁguag'é"”hnd his works include pieces of chamber ensemble,
orchestra, choir, piano and others. The composer seeks!' "Beauty thréugh its essential qualities; Integrity, Symmetry, and

Radiance, aiming to recover the dimensions of transcendence and commumcabxhty of the musical art.
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Tickets and mformanon for events listed below in Meanyrﬂveatsr and Meany Studio are available from the UW Arts Ticket
. Office at 543-4880. L N R E  L S RPEETR Y

thkets for events listed beiow in Brechemin Auditorium {Masic Ezfﬂéﬁngr)'énd Walker-Ames Room (Kane Hall) are on sale at
the door, beginning thirtysminutes before the perforinanté-l INf5Fmiatior for those events is available from the School of
Music Calendar of Events kine at 685-8384. AL IO R

. To request disability accommédlations, contact the Offic¥% E‘)"t!ie,;‘ADA CootdiRator at least ten days in advance of the event,
543-6450 (voice); 543-6452" {TDD) 685-3885 (FAXW& Hésseu washmgton .edu (E-mail).

December 4: University Wind Ensemble. 8 PM, Meany. gl??%?fu

December 5: Vocal Jazz Ensemble.” 8 PM, Brechemin Ajﬁgﬁtonum Free. :

December 8: Soni Ventorum Wind Quintet & Craig Shcpp?x¢ piano. 2 {’M Brechemin Auditorium.

December 9 Studio Jazz Ensemble. 8 PM, Meany 'I‘hfaatt’.r,\x

December 10: University Chorale. 8 PM, Meany Theater.

December 10: Jazz Combos. 8 PM, Brechemin Auditorium.

December 11: University Symphony. 8 PM, Meany Theater.

December 12: Keyboard Debut Series, 8 PM, Brechemm 41§9rium. Free.

December 13: Jazz Combos, 8 PM, Brechemin Auditori ouin ’

December 15: Student Chamber Music Series. 2 PM, Brgc:‘c%n Auditorium. Free.

January 18: Ralph Kirschbaum, cello master class. 2 PM, Brechemin Auditorium. Free.

January 21: Faculty recital: David Kappy, horn. 8 PM, Meép%/?fheater <

January 25: Byron Janis, piano master class. 2 PM, Bre%ﬁeﬁﬁn“Audltonum Frée

January 27: Voice Division Recital. 7 PM, Brechemin Auditorium,

January 28: University Symphony & Byron Janis, piano. 8 PM Meany Théater.

January 29: Byron Janis, piano master class. 4 PM, Brechésit Auditortuth; Frée..

February 11: Faculty recital: In Memoriam, Leon Lishner (1913-1995). 8 PM, Meany Theater.

February 13: Keyboard Debut Series. 8 PM, Brechemin Audxtonum.gFr‘pe s

February 18: Faculty debut recital: Helen Callus, viola. 8 PM Meany Theater. :

February 20: University Symphony & Winners of the Concerto Competltmn (held November 18, 1996). 8 PM, Meany
Theater. Free.

February 21: Jazz Artists Series. 8 PM, Brechemin Auditorium,

February 23: Faculty recital: Soni Ventorum Wind Quintet. 2 PM, Brechemin Auditorium.

March 2, Student Chamber Music Series. 2 PM, Brechemin Auditorium.

March 3: Studio Jazz Ensemble. 8 PM, Meany Theater.

March 3: Voice Division Recital. 7 PM, Brechemin Auditorium. Free.

March 4: Percussion Ensemble. 8 PM, Meany Theater.

March 5: Jazz Combos. 8 PM, Brechemin Auditorium.

March 6: Gershwin Gala. 7:30 PM, Roethke Auditorium, Kane Hall

March 7: ProConArt. 8 PM, Brechemin Auditorium. Free.

March 10: Contemporary Group. 8 PM, Meany Theater.

March 11: University Wind Ensemble & Symphonic Band with Rebecca Henderson, oboe 8 PM, Meany Theater.

March 12: Jazz Combos. 8 PM, Brechemin Auditorium.

March 13: Keyboard Debut Series. 8 PM, Brechemin Audxtonum. Fre.

March 14: University Symphony & Combined Choruses. “§'PM,"Méany Theater.

March 15: UW Opera: Cosi Fan Tutte. 8 PM, Meany Studio.

March 16: UW Opera: Cosi Fan Tutte. 2 PM, Meany Studlo

March 18: Opera Workshop. 8 PM, Meany Studio.
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