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{Allegro moderato - Andante - Menuetto & Trio - Allegro con spirito)

The autograph score of this symphony bears the date of April 6th 1774, some’
months after returning from Vienna. This visit to the Austrian capital with his
father had been in order o try and secure employment there. In this respect, the
visit was unsuccessful. However, the contact with Viennese musicians seems to
have had a marked effect on his compositions, lending a maturity to his style.

The Symphony in A [K201] is in a style which is rathér intimate in its tone;
however, it is still capable of being youthfully impulsive in places The first
movement begins quietly without any sense of fanfare. The. opemng motif, that
of an octave drop followed by a gentle pulsmg:provndes‘ﬂie listener with the
thythmic germ of ‘the whole movement. This opening is repeated forte as an
imitation between upper and lower instruments which. seems to intensify the
initial statement of the opening theme. The sense of refinement ‘heard. at the
opening continues throughout the movement. The second and, third movements.
are both characterized by elcgam dotted figures, even if the Minuet has a slightly
more martial ajr to it. The finale is full of ‘hunting’ motifs within a spmted%
movement. Of special interest is the appearance of rapidly ascending scales in
the viglins ,whu;h stop suddenly. The effect of this movement is of boisterous-
ness tempexed with rcfmemenn ,
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At his death on: Scptember Déth 1945 Bsraik‘hmmplewdﬂaé vast fidjor’
ity. of -his ‘Third Piano Concerto.. Only-the final 17 measures were not orches- -
trated; however, they existed in his shorthand score. At the request of ﬁle'
~ composer’s son, this was completed by Tibor Serly. The first performahée 6F
this concerto took place on February 4th 1946. The soloist'whs Gyorgy Sandor
and the conductor was Eugene Ommandy, with the Phnladclphxﬁ Orchestra. This
concerto was originally intended for Bart6k’s. wife, the ‘pianist Ditta PAsztory,
who pever performed it.

The Third Piano Concerto is much lighter in mood than his first two which
he wrote for performance by himself. Additionally, the role of the orchestra has
changed in this work from being on a fairly equal footing with the soloist to
~ being purely accompanimental. The orchestration is also lighter with the whole
orchestra only being heard in the last movement. iy

The first movement (Allegretio) is a traditional and almost conservauve
movement. Above an undulating figure in the orchestra, the piano presents ‘us
with a lilting theme as the seed of this movement. As this movement pro-
gresses, BartOk contrasts harsh marcato figures in the piano with a'lﬁnger
cantabile melody. These contrasts continue until the end of the movement is
reached in an atmosphere of general restraint,

With the second movement (Adagio religioso) we enter a world which is quiet
and meditative, being an example of Bartok’s ‘night-music’ style. Here, ascend-
ing and descending figures in the strings are contrasted with an almost static
chorale-type motif in the piano, following the dialogue between the piano and
the strings. A trio section ensues in which chirping birdsong figures appear in

the.piano, woodwind and xylophone against a dark background in the strings.
Eventually, the opening section returns. *Now, -the chorale lines are played by
the woodwind while the pnano weaves comrapuntal lines around the chorale.

. The third movement is a vigorous Allegro vivace., Here, hammered syncopa-
tions fly between the pnano and the orchestra, Barték’s concept of the piano as a
percussive instrument is readily apparent. The opening figures are contrasted
with many rhythmic motifs which take us to a brief presto section which in trn
leads to the huge syncopations of the opening and a brisk close. :

- This work is‘the third of an early set of three symphonic poerns which date’
froin the:years 1887:1889, the other two ‘poems’ being Don Juan and Macbeth.
The first:performance was on Jane 21st 1890 with the composcr conducting.

{‘The:seed for Tod und Verkldrung can be found in a letter from Strauss to
Friedrich von Hausegger in which he states that his ambition’ was “t0 represent
the dying moments of a man who had striven for the highest idéal'goals, proba-
bly therefore an artist.” Indeed, on his deathbed, Strauss told his daughter—in-iaw‘
Alice, “...dying is just as I composed it in Tod und Verkldrung.” ' Gt

After it had been composed and performed for the first time, Alexander Ritter
wrote a poem | based on the music which was to appear in lhe pubhshed versnom
of this work. - « A i

Castina smgle movemem, Tadsad—!’erkl&&'dng’w%b e f”s‘é@ﬁ&m“‘é’
slow introduction, a symphonic allegro anid an.epilogue: 1 Strauss does mialte iise
of some descriptive musical features, notably the ;opening: thythini¢! figure :
descnbmg the faliering pulse, and the ‘wansfiguration’ -theme which appears
qqy;tgy”pugf;ndshthe work triumphantly, froen

-In this work, Strauss manages to provide the:listener with a magmﬂcent
picture of the soul s struggle with death and the review of. a life, culminating
with what may be considered the transfiguration of the soulithrough art. i

[Notés by Robertv Huw Morgan]

1996 UPCOMING EVENTS: ;
To request disability accommodations, contact the Oﬂ“ ce of the ADA
Coordingtor at least ten days in advance of the event. 543-6450 (voice); 543-
6452, ( TDD) 6835-3885 (FAX); access@uwashmgton edu ( E-ma:l) :
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April 23 Fifth Annual Electro-Acoustic Music Festival. 8 PM, Meany Theater.
April 30, Contemporary Group and the Merce Cunnmgham Musicians. 8 PM .
Meany Theater. - - )

' May 4, Guest Artist-Master Class Sydney Harth, violin (evem co-sponsored by :

the Seattle Symphony). 2 PM, Brechemin Auditorium.”
May 8,-Voeal Jazz Ensemble. 7:30 PM| Brechemin Auditorium,
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