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UW OPERA PRESENTSUPCOMING CONCERTS: 

March 3: Jazz Combo, Tom Collier, 'director. 

March 4: University Singers. tI, 

March 5; Concert Band, Richard Byrnes, director. 
 OPrRA I 
March 5; University Madrigals. Joan Conlon, director. HUB Audltorlum. tickets 

only at the door. , 
March 6: Faculty Recital. Music. of India featuring Yunus Husain Khan. vocalist 

of the Agra style, and Faiyaz Khan. tabla. 
Map;;.h \0: Jhe..::lt\!!it~ la~z.Ensemble. Roy Cummings,.di'rector..-. ~- ~ ... OUBlE-1 . ~. 
March-12: University Oratorio and Symphony, Abraham Kaplan, conductor. 

with guest artist Bela Siki, ptano. 
March 14: Young Composers. Music AuditOrium. J 
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FEB 27-MAR 2 

Thu~s-Sat at 8 p. m. 


Sun at 3 p.m. 

STUDIO THEATER OF 

MEANY HALL FEAST 
OF OUR 

-;.. ;!-r /J'"; ··tADY-
OF THE 
DOVE 

A romantic comedy
from Spam. Sung . 

in English. 

, 


EDI 

Acontemporary staging
of an Italian classic.. 

Sung In Italian, 

~ , 
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PRODUCTION STAFF 

Production Manager . . . . . . . . . . . . . . . . . . . Anne Stewart 

Scenic Designer ..................,.Anna Schlobohm 

Lighting Designer .. , ...............Thomas D. Burke 


» -Gostume Desigaer,-.·-,· .', _,.' ._ .~. ~,- ............. ,~.__.. _Josie.Dardner . ....­
Stage Manager . .' .................. :'...John McBee . 

Assistant Stage Manager ..................Betsy Byng 

Master Electrician .......... , . , , , , , . , ...Joe Seabeck 

Seamstress .................... , .Stephanie DeLoce 

Production Crew ........Roxanne Pendell, Megan McGrath 

Stage Running Crew .. , .Caroline C, Jamieson, Adriana Giarola 


Lorna Beckwith, Garren Read 
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COMBATTIMENTO DI TANCREDI ECLORINDA 
Music by Claudio Monteverdi 

text from La Gerusalemme hberata by Torquato Tasso 

Stage Director . . . . . . . . . . . . . Theodore Deacon 
Conductor ............. , . Karen P. Thomas 
Assistant Stage Director .......Cristofer Munson 

Narrator(testo) : ....... , ... , :'" ~ ... -.. , .Erhard"'Rom 

Clorinda '" , , , . . . , . . , . . . . . . . . . . . . Marcia Bellamy 
Tancredi . . . . . . . . . . . . . . . . . . . . . . . Douglas Overstreet 

SYNOPSIS 

Tancredi-spies Clorinda, whom he thinks is a man. Seeing that she Is an 

enemy he challenges her to personal combat, which she accepts. After a fierce 

battl~, in which both are injured but neither gains an advantage, they separate 

to rest. Impressed by his opponent's fighting ability, Tancredi demands to know 

"his" name. Clorinda angrily refuses, thus renewing Tancredi's ire. The two re­

turn to fighting where, eventually, Clorinda is fatally wounded. Clorinda asks 

for absolution and Tancredi, moved by her plea, rushes to get some water, Upon 

his return he is horrified to discover that his opponent is a woman. While 

Tancredi is overwhelmed with remorse, Clorinda dies peacefully in his arms. 


~-:.. .: ~.­,.. , -- ";---. - . 
DIRECTOR'S NOTE 

Combattimento di Tancredi e Clorinda is a unique work in the canon of music 

theatre compositions of Claudio Monteverdi. Written in Venice in 1624 for a 

performance at the Palazzo Mocinego, it is neither an opera nor an oratorio, and 

though Monteverdi included it in his Eighth Book of Madrigals, it is not a madri­

gal. Monteverdi took his text from the 16th century epic La Gerusalemme liberata 

by Torquato Tasso. Rather than alter the text for an operatic format, Monte­

verdi chose to set Combattlmento almost exactly as It appears in the original 

poem, thus retaining the third-person narrator. While in lesser hands such a 

convention might stifle dramatic impulse, Monteverdi's genius for declamatory 

wnting and, orchestral inventiveness makes thiS music drama a powerful and 

movmgwork. 




LA VERBENA DE LA PALOMAf 
~' 

I
f.' 

The plot of Combattimento concerns the heroic conflict between the Chris~ Stage Director ............Victor Chac6n 

tlan Crusader Tancredi and the Saracen Amazon Clorinda. In its first perfor~ 1. Conductor ...............John Hendrix 

mance, the costuming reflected the style of Monteverdi's own time rather than 
 Accompanists ...Shirley Heller, Lisa Bergman
the Middle Ages. In our production I have chosen a concept that relates more to 1~ English Translation . . . . . . . . . Victor ( :hac6n our own era, the road warrior sub-culture of the American 1950s. The inherent 
androgyny and the proving of one's machismo that mark this sub~culture is not 

that far removed from Tasso's mythic image of the Crusades. Both approaches 
evoke an imaginary setting that is filled with energy, adventure, and kmetic Don Hilari6n .......................Roger Worden 
violence. /' Julian .............................Brian Kerns 

.... __'" ... ' ...._ .. ~H"___... «Ii ~_ .... _ ~'" ~ ., ............. ••
'f'~ _~_.. DonSebastlan . .. . ....... 1.' .............Gary Jones 
Susana .................:.':. ~ :. -.. :: ~. .Leslie CFiapiii 
Casta . . . . . . . . . . . . . . . . . . . . . . . . . . . . Kivela Chaffee 

ORCHESTRA Antonia .........................Virginia Holland 
Christine Olasen, Violin I Sena Rita .........................Wendy Mullen 
Margaret Olson, Violin II La Cantadora . . . . . . . . . . . . . . . . . . . Montserrat Alavedra 

Susan Koelle, Viola Tabernero . . . . . . . . . . . . . . . . . . . . . . . . . . . . Kent Rice 
Steve Lehning, Violoncello Mow # 1 ...........................John Allman 


Deborah Brown, Harpsichord Mozo #2 ...........................Greg Dudiak

Music edited by Karen P. Thomas 

Guardia # 1 ....................Frank Joachimsthaler' 

ACKNOWLEDGMENT Guardia #2 ......................•..Loren Ponten 


Portera .........................Linda Cummings
Lynnwood Cycle Bam 
A Voice (offstage) .................•....Gary Jon~s 
Vecino ................ t •••••••••• ••Jay Justice 

Vecina . . . . . . . . . . . . . . . . . . . . . . . . . . . Peg Cleveland .. -. _ ......~_,,._l,.~, ...... - ....~.... -..r... .....~".-'" ,. Sereno ....... ~' .............. '.: .' .~! •• , ••JeffDomoto 


1 

Tiples (female chorus) ............Leslie Hee'ter; Kim Laird
~ 
Helen Hansens, Linda Cummings 

A Dancer . . . . . . . . . . . . . . . . . . . . . . . . . . Leslie Heeter 

t 
~. 

This production is presented in partial fulfiUment of the requirements for a Doctor of 
Musical Arts degree in Opera Production. 

SYNOPSIS 

The action of La Verbena de la Paloma takes place on August 14, the eve of the· 
Feast Day of the Lady of the Dove (the Feast of the Assumption) in the celebra. , 

., tions of the Catholic Church. Essentially it is the story of a love affair between a 



young man (Julian) and woman (Susana) who, after a lover's quarrel, are having 
difficulty reconciling their affection for each other. Susana and her sister Casta 
are presently enjoying the attention of an older, well-to-do gentleman, Don Hi­
lari6n, who fancies himself a dandy and a ladles' man. The old druggist is wining 
and dinmg the sisters and seeks nothing more than the thrill of an amorous 
adventure with them. The two sisters, on the other hand, are waiting for Hi­
lan6n to make up his mind which of the two he will choose for his bride. Much 
of the prompting regarding the decision-making comes from the raucous old 
aunt, Antonia. All the dramatic events in the zarzuela center around the festivi­
ties of La Verbena, or the "fair" which is planned for that evening. 

DIRECTOR'S NOTE 

1'·---:l::a---Verbena de~1a~Patoma' opeiied in Madrid iii'TS9'4. Tne aui:Mr;--'Tom~s 
Bret6n, a reputable composer of operas and symphonies, was the director of Ma­
drid's Conservatory of Music. 

During the fall of 1894, the managers of the Apollo Theater in Madrid could 
not come up with a play interesting enough to open the season in October. so 
they asked Bret6n to set Garcia de la Vega's libretto, La Verbena de Ia PalorM. to 
mUSIC, but they only gave him fifteen days in which to complete it. In apprecia­
t,ion for their faith in his ability as a composer, and for their having presented 
some of hiS other operas in the T eatro Real (Royal Theater), Bret6n deCided to 
accept t/;ie challenge. 

Tomas Bret6n in fact did manage to write the score in those fifteen days. 
TechnicallY'the music is not complicated, but at the same time it encompasses 
his vast knowledge of both the work of European composers and the rhythms 
and dances typical of the people of Madrid. (One example of the latter is the 
Segtl.ldillas del mant6n de manila whose subject is the mant6n or shawl Spanish 
women wearj the manila version, typical of the women of Madrid. is usually of a 
light color, often with embroidered flowers.) 
"tdVerbena'de~1a PalonUz is~;Sainete:-o;one':actj the term, which refer~ to ~-......- ­

minor genre of lyrical works, came into use toward the end of the 19th century. 
The Spanish operettas that we know as zarzuela came into being at about the 
same time, taking their name from the Palacio de la Zarzuela (from zarza, mean­
ing bramble or blackberry bush) where the earliest works of thIS kmd were pre­
sented. The zarzuelas were a departure from conventional opera in their mixture 
of sung fragments with spoken parts, and since they were easier to understand 
than operas sung in Italian, French or German, they were readIly accepted by 
the Spanish audience. The sainete is a shorter form of comic opera that evolved 
from the zarzue/a. 

Like all the sainetes, La Verbena depicts typical social life and customs In Ma­
drid. A young worker in a print shop is jealous because his girlfriend wants to' go , 
with the neighborhood druggist to the "verbena de la paloma," the carnival held 
in honor of the patron saint of their district; the festival in this case honors Our 
Lady of the Assumption, and the dove that is her symbol. 

!. ENSEMBLE, 
Shirley Heller, Piano 
Lisa Bergman, Piano 

l- Alene Fairbanks, Flute 
Karl Forde, Oboe 

I 
 John Hendrix, Conductor 
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