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Overture to Tannhauser (1845) 

Joseph Crnko, aonduator 

Concerto for 'Cello and Orchestra in 
A Minor, Op. 33 (1873) 

ALZegro non troppo­
AZZegretto aon moto­
Un peu moins vite 

Pamela Roberts, 'aeZZo 

INTERMISSION 

Overture-Fantasy: Romeo and JuZiet (1870) 

Paul Cobbs, aonduator 

Concerto for Piano and Orchestra in 
E-f1at Major (1849) 

AZZegro maestoso­

Quasi adagio-

ALLegretto vivaae-AZZegro animato­

ALZegro marziaZe, animato 


Debbie Hu, piano 
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The concept of a work in several parts constructed on mutations 
of identical thematic material finds its first modern (i.e., since, 
the Renaissance) milestones in Schubert's Wanderer-Fantasy, op. 15 (182~ 
and in Berlioz' Symphonie fantastique (1830). Liszt's two piano con­
certos are the first to be cast in this mold. or better, to swirl a­
round these magnets. Though the recurrent themes are not varied rhyth­
mically, two from each of the first two movements and one from the 
third reoccur in the last movement, a slow theme reappears fast, a 
minor one major. and a soft cello passage fortissimo in three trombones. 
The work was premiered in Weimar in 1855 with the composer at the piano 
and Hector Berlioz, conducting. 
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