LIFETIME FRIENDS
Chester and Marion Beals
‘The Boeing Company
Brechemin Family Foundation
Nancy A, Cleminshaw

David and Jane Davis

Meade and Deborah Emory
Richard and Judith Evans
William and Ruth Gerberding
Demar Irvine

Luther and Carol Jones

Hans and Thelma Lehmann
Edmund Liulefield

Aura Bonell Morrigson
Anhur and Helen Ness
Donald and Carolyn Rowland
Ruth F. Waters

SPONSORS ($1000-§9,999)

Anonymous

Frank and Joan Conlon

Chades and Janet Griffes

Mrs. Ward D. Ingrim

M. V.R. Scheumann

The O.D. Fisher Charitable
Foundation

SUPPORTERS ($250-$999)

Association of Major Symphony
Volunteers

James and Janc Beale

Kenneth Benshoof

James and Mary Carisen

Laura Jun-Ling Cheng

Paul and Laurie Flint

Rarnesh and Shanta Gangolli

Arthur and Leah Grossman

Margaret M, Jacoby

Fred and Constance Jurvis

Salty Mann

Paniel and Arundhati Neuman

John and Jessie Paterson

. Julian Patnck

Maynard and Ellen Pennell

Mulville and Mary Price

Tom and Loraine Sakata

Anonymous

Ruth L. Setterman

Donald and Gloria Swisher

CONTRIBUTORS ($50-$249)

Doruld and Gretel Andrus

Christopher & Diane Angell

Richard and Jocelyn Asher

FRIENDS OF MUSIC

Gregory and Susan Ball

Darce R. Barager

Niranjan and Shantha Benegal
Norman and Roth Benno

Lisa Bergman & David Fluhanty

" Alastair and Julia Black

Kalman and Amy Brauner
Charles and Carol Canfield
Mrs. N. Peter Canlis

Mz, Louis Caplan

Philip Carlsen

Robert and Mary Cleland
Steven J. Collins

Kathleen Conger

John and Eleanor Cowell
Carl and Kathexine Crosier
Mrs. Clifton Crook

Mary V. Cuntis-Verna
William and Helen Dahlberg
Michae! & Laurie Davenport
Mexch DeGrasse

Bill and JoAnne Deacon
Ted and Goodwin Deacon
Frank and Norma Del Giudice
Staart and Renko Dempster
Dwyla Donolme

Robent Duisberg

Johin S. Edwards

Helen G. Eisenberg

John and Dorothy Givens
‘Thornas Goolsby

William O. Goodrich

Neal D. Gordon

Karen Goulieb-Bleaken
James and Gail Griffin
Edward and Florence Gross
Sandra Kay Guy

William and Mary Hallauver
Peter and Diane Hardwick
Donthea C. Hawley

Emest and Elaine Henley
Carl M, Henz

Marijean Heutmaker

Jack and Celestia Higano
David B. Hirsch

Randolph and Dorothy Hokanson
James and Jayne Holland
Nancy R. Holland

Mrs. Clarence Howell
Ainar and Lorraine Johnson
Robert F. Jones

Michace! and Beret Kischner

Mack and Dorothy Koon
Ladies Musical Club

William P. Mahn

Frank and Sheila Marks
Ronald Wayne Mar

David and Marcia McCracken
Edward F. McCabe

Robin L. McCabe

Charles and Alice Mc(regor
Ann Cheri McLaughlin
Donald and Renste McVittie
John and Gail Mensher
Patricia E. Michaelian
Kenneth and Irene Morrison
Peter and Anna Maric Morton
Martin & Bernice Mossafer Rind
Jon R. Nelson

Anthony & Jean Novotny
James L. Odlin

Otis Pease and Doana McCampbell
Fevrel W. Pratt

William and Jane Presion

John and Suzanne Rahn
Warren & Rosamond Raymond
Thomas & Margaretta Reid
Juanita Richands

Mary and John Robinson
Reandall and Willa Jane Rockhill
Comelius and Penny Rosse
Walter and Lida Roubik
Sandra K. Ruconich

Irwin and Barbara Sarason
Ralph and Pearl Schau

Seartle Opera Association

Jack & Arlenc Segal

In memory of Dr. Frank Goodman
Alexander and Jane Stevens
Jean P. Swanson

Catherine B, Szefiel

Jonathan M. Tumer

William and Pamela Vokolek
Williem M. Wanser

Many Warren

Christie Watson

Ralph and Virginia Wedgwood
Douglas Wieboldt

Antoinette Wills

Raymond and Eleanor Wilson
Hans Wolf

David A. Wood

Steven and Mary Jo Wright

- Our "Friends of Music” listing is from 5/01/91 1o 5/01/92 and is updated regularly 1o reflect
cumnulative donations, While we appreciate all our Friends, due to space limitations we are
only able to list donors who have reached the level of Contributor or above. Please mark
contributions intended for scholarships on your check. Pursuant to RCW 19.09, the
University of Washington is registered as a charitable organization with the Secretary of

State, State of Washington.

A,:”Pzesentation of the Un‘i'veraity of \:’Y;;Eingtozls Scl:ools of Mggic QDrama )

Lilgetto by Myfanwy Piper
— Based on & novel by Haggy\lames

A O pera by

- Benjamin Britten

May 13,@& 17 in Meany Theater

AL

(992
S~tS



http:B.1Jin.ch

“Things fall apart; the centre cannot hold...
and everywhere
the ceremony of innocence is drowned.”

5£c09\@z) COMING, W. B. Yeats

ARTISTIC, STAFF
MUSIC DIRECTOR ...\ oooooo e seesesee s Poter Exts
STAGE DIRECTOR........coueunene. st Theodore Deacon
3 ‘ Richard K. Hogle*

e ee e rennen Gail McKee
Cast (IN ORDER QF APPEARANCE)

PROLOGUE / PETER QUINT ....... rI Kurt Alakulppi
THE GOVERNESS (May 13 and 17) ............. e .. Lesley Chapin
THE GOVERNESS (May IS)einvtn Sandra Glover
................. Catherine Tleadgold

MRS. GROSE (May 15} ....... .............. Carolyn Gmnlund
MILES..cccoiiimiiiiiininnnds i A}ison’Guay
FLORA ............. Jennifer Lee Robinson
MISS JESSEL...........cooo. e, Virginia Voulgaris

*In partial fulfillment for the degree of Master of Fine Arts
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SYNOPSIS

PROLOGUE )

The Prologue introduces a manuswpt written long ago by a young,
impressionable woman who is govemess to two young orphaned children.

Though the Govemess is infatudtéd with the children’s guardian, her
hopes are shattered by the instruction never to contact him or worry him
about any matter whatsoever.

THE JOURNEY

While traveling in a coach to meet her cl‘llgrges for the first time, the Gov-
emness reflects on her apprehensions about ‘béginning a new life, her sense
of loss of her past, and the bittersweet attracuon she feels for the children’s
guardian.

THE WELCOME o .

The Govemess arrives at Bly House and is greeted by the housekeeper,
Mrs. Grose and the two charming children, Miles and Flora. The warmth
of their welcome eases her anxiety.

THE LETTER :
A letter arrives dismissing Mxles permanently from his school. The Gov-
emess is at first greatly disturbed and imagines the worst, but the inno-
cence of the children reassures her and she resolves to keep the matter
from their guardian.

THE TOWER

A late walk through the grounds of ﬁly momentanly allays the Governess’
troubled thoughts about the guardian and the letter. Her peace is disturbed
When a mysterious man appears on one of the house’s turrets_and then
unexplamably vanishes. ‘

THE WINDOW

The:figure she saw on the tower appears once again outside a window and
the frightened Governess questions Mrs. Grose. The distressed house-
keeper tells the story of the former valet and govemess of the house, Peter
Quint and Miss Jessel. Mrs. Grose shudders at the memory of Quint’s
malevolent influence over the house, the children, and Miss Jessel, weep-
ing at the memory of Miss Jessel's pathetic death. To her horror, the
Govemess learns that Quint has also died, leading her to the conclusion
that the valet has returned to possess Miles.

THE LESSON
During a simple Latin exercise Mlles dnfts mto a sad, unnervingly
ambiguous song on the word “malo™— ‘

THE LAKE
The Govemess takes Flora on a outing near a lake on the estate. A silent,
veiled woman appears whom the Governess believes to be the ghost of
Miss Jessel.
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AT NIGHT ’

As if in a dream, Quint and Miss Jessel call out to the children. After a
frantic search, the Govemess and Mrs. Grose find the children wandering
in the night.

cass 1,988 T (49 >1NTERMISSION

COLLOQUY AND SOLILOQUY »

The Govemess wanders through the house seeking out the source of her
fears. The ghosts appear and speak of their desire to possess the children,
proclaiming “the ceremony of innocence is drowned.” Her dread con-
firmed, the Governess struggles with her {abyrinthine terror.

THE BELLS

The troubled Govemess is barred from gatering church by Miles, who
questions her about his schooling. The Govemess avoids answering him
directly, prompting the boy to. qhallenge her to write to their guardian.

MISS JESSEL W

Unable to attend church with’ the chrldren, the Governess rushes to Bly
only to find Miss Jessel drifting 'thmugh her apartments. At her wits’ end,
the Governess breaks down and wntes 10 the guardian.

THE BEDROOM Al
Finding Miles not yet in bed the Govemess questions him about hrs
behavior. Receiving no resporrse, she oonfesses that she has written the

boysguardlan T
Seemrngly under Qurnt s mﬂuenpe, Mrles steals the letter from the Gov-_
erness’ desk. e ey i
THE PIANO SR e

While distracting the Governess w1th h‘ts piano playing, Miles allows Flora
to slip away unattended. 7 S .

‘FLORA B PR

Mrs. Grose and the Governess catch up wrth Flora at the shore of the lake
The Govemess drives Flora into hysteria trying to compel the child into
acknowledging the presence of;MissiJessel. Mrs. Grose, who does not
see any ghost, whisks the weeping Flora away.

MILES

Alone in the house with Miles, the Govemness interrogates the boy about
the missing letter. Quint appears and the Governess forces Miles to cry
out the tormentor’s name. The ghost disappears leaving the Govemness
with a momentary sense of victory—a triumph that is shattered by one last
devastating failure.
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DIRECTOR'S NOTES

Oscar Wilde once wrote of The Turn of the Screw, “It is a most won-
derful, lurid, poisonous little tale.” Unquestionably one of the most cele-
brated works of suspense and subtle terror in English prose, Henry James’
novella has spawned a wildly divergent body of criticism and interpreta-
tion. On one level it is a simple ghost story, on another it is a darkly com-
plex journey through paranoia and neurotic hallucination. In approaching
the story one must grapple with the question of whether the ghosts of
Quint and Jessel are a real, tangible evil or merely a manifestation of the
Govemess’ deteriorating mental state. -James’ ambiguous answer to this
dilemma is what creates the power of his narrative.

In adapting this multi-leveled plot for the operatic stage, Benj amin
Britten and his librettist MyfanWy Piper had to deal with James’ literary
device of the unreliable narrator, in this-Case the Govemness. In allowing
the ghosts to sing it might appear that Prper and Britten’s intent is to show
them as the real instigators of a haunting. But Piper wisely retains the idea
of a prologue from the novella, thus distancing the observer, and then
immediately presents the Govemess, in g soliloquy that introduces doubt as
to her emotional stability. Brittén, too, refains some of James’ ambiguity
by implanting musical motifs related to the ghosts into the Governess’
uterences long before Quint and Jessel become factors in the drama.

ERZNON BN

The characterizations in Prper s lrbretto are finely drawn. The Gov-
emness’ fragile state of mind is delineated by frequent, sudden shifts from
expansively elegiac phrases to terse neurotic outbursts. Mrs. Grose's
lower-class earthiness comes out in her long stretches of prattle. Miles and
Flora are often seen singing srmple children's songs and mnemonic pat-
terns—an affectation that is given ominous significance by the ghosts
penchant for expressing themselves in rhyme

The score itself is masterful Bntten s use of a chamber orchestra,
with its open, detailed sound underscores the sense of remoteness and
alienation that lies at the core of the plot. The structural use of “theme and
variation” in the interludes linking gtenés musically “turns the screw” of
the plot tighter and tighter as each of the acts build toward its shattering
climax. While not the most faithful-operatic adaptation of literature,
Britten’s The Turn of the Screw isione of the most dramatically
compelling.

- Theodore Deacon




STAFF FOR THE TURN OF THE SCREW

STAGE MANAGER....ccccieiiinnirincnieriieiriesnisinesesisssensses KimLee
TECHNICAL DIRECTOR.....c.ovviieivirriorniesaiiniienionies Malcolm Brown
COPERA COACH ....veeeieceeiaeeeseaeeesesitneeeeeesnnees Lisa Bergman
ASSISTANT CONDUCTOR ......cevniriinieencniserneesaranss Laurent Philippe
ASSISTANT LIGHTING DESIGNER ................. Laura Louise Schnyder
PROJECTION DESIGN...cciiivniiinririrercrrmnereasiosmmsennnes Laura Hibbs
REPETITEUR ...cutviiiiinininraisiinaeniricnssreesinntiesninesas .Kevin Johnson
DIRECTOR'S ASSISTANT ....covivininrieiiiniieiienanenenens Debora Batista
MASTER ELECTRICIANS .....coovvururnnnnninnans Barret Scott, Scott Allison
ASSISTANT STAGE MANAGER.........cc0iiviieiniinenninins Betsy Berger
LIGHT BOARD OPERATOR .....ccuvviereerennaneieerocenennennrnes Eric Weber

RUNNING CREW: Nancy Vordahl, Kenye North, Tanya Lukshin,
Steffani Jesus, Anne Purcell, Sandra Ruckdeschel, Birgit Obrietan,

Tiffany Scarvie, Gina Mangels, Erin Gehner, Heather Massman, Eric -

Weber, Duk-Young Kim

SET CONSTRUCTION CREW:.. Alan Weldin, Al Salm, Bob Boehler,
Barry Hendrix, Malcolm Brown, Edward Cage, Pogey Weldin

COSTUME CONSTRUCTION CREW Imelda Daranciang, Rebecca E.
Kaufman, Cynthia Abbot, Judy Ncwland Sally Knight, and the students
of DRAMA 101 and 211 it
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OPERA ORCHESTRA

Peter Erds, conductor

Sunny Lee David Emst Francine Peterson
Andrew Yeung Pat Pulliam HORN ;
YioLIN I FLUTE Jacqueline Sue Faissal
Anne-Marie Hoffman  Andrea Mogil
Jeff Yan HARP

g QBOEIENGLISH HORN Margaret Morita
VIOLA Susan Worden TA
Haiying Li g, . PHANOICELESTA
Jutta Claassen m&% Kevin Johnson
CELLO Joel Barbosa: - -
Parke Burgess (May 13 & 17) Dan Gie
Gretchen Yanover Marvin Westem

(May15)

STAFF FOR THE SCHOOLS OF MUSIC AND DRAMA

PRODUCTION MANAGER ......ocitieieieineinieeaieneeaenens Anne Stewart
HEAD, DESIGN AND TECHNICAL PRODUCTION............ Bill Forrester
FACULTY TECHNICAL DIRECTOR..........coeeeeeeveeenane Jay O. Glerum
LIGHTING ADVISOR .........coenienieannnnn, rreereraeraas Rick Paulsen
COSTUME ADVISOR..........coovviiiineeeeeeeeeneeeenes Sarah Nash Gates
PUBLICIST ..ottt et eee e e eneeesananas Shantha Benegal
SCENE SHOP SUPERVISOR ......ccuviniiiirneenerineinennsnenns Alan Weldin
SCENE SHOP CARPENTER ........cccouvviinirerinnreinnnnns Malcolm Brown
PROPERTY MASTER......covevvvvnnnn. reveeresaesenrranrans Alex Danilchik
COSTUME SHOP SUPERVISOR........cccvuvineenenirnenninrans Jim Wauford
WARDROBE SUPERVISOR ........c.ccoverviverrinecninnnensns Josie Gardner
POSTER DESIGN......cocoimveereernriiviionressesesinenns ... Skot O'Mahony
PROGRAM DESIGN ............ feer e aa e Claire Peterson
PROGRAM PRINTING............ccovue... UW Copy Duplicating Services
TICKETS . .cciiiiiiieinniireneceseninnnns Seteiendaenrans UW Arts Ticket Office
MEANY HALL STAFF ............. . John Poulson, Dave Saxton, Pete Zink,

Nancy Hautala-Balter. Donna Popky (GSA)

ACKNOWLEDGEMENTS: ACT, Seattle Repertory Theater, Intiman
Playhouse, Empty Space Theater, Seattle Opera Association, Instructional
Media Services, KING FM.
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