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roN PASQUALE 
ACT I, SCENE II 

Music by Gaetano Donizet t i 
Libretto by Charles Lamb Kenney 

Ralph Rosinbum, Stage Director 

Albert McLane, Conductor 


Daniel Shelhamer. Accompanist 


CAST: 

Norina ....•• .... ... •.••.... •Ann Ramseyer~ Soprano 
. •..... . . • .•.... . . • •••Jayne Bri t en , "Soprano 

Dr. MaLateeta .• • . . . .• ...• •Richard Wi l son, Baritone 
.•. ....• .... . Vern Ni cod emus, *Baritone 

Chi ld• ...•••.••...••••. •• . Nancy Rosinbum 

Synopsis 

The time and place: Rome. 1840. The house of Norina. Morning 
The story: Don Pasquale, a wealthy old bachelor, disapproves 

of his nephew Ernesto's choice of a wife and determines to cut the 
boy out of his rightful inheritance by getting married himself. To 
this end he enlists the aid of his doctor, Malatesta, to find a 
suitable young bride. Malatesta, however, sides wi t h the two lovers, 
and decides to teach Don Pasquale a lesson and cure him of his 
foolishness. 

As Scene II opens, Norina, Ernesto's intended, a poor but attractive 
young widow, is discovered in the midst of her housework. Pausing 
to read a few lines from a romantic novel, she scornfully tosses i t 
aside declaring that she needs no instruction on how to inflame 
the passions of a lover and proceeds to enlighten the audience with a 
demonstration of her technique. 

She is interrupted by the arrival of a letter from Ernesto and her 
good humor disappears as sbe learns of his de t ermination to break 
off their engagement because of his uncle 's action. When Malatesta 
arrives she at first refuses to take part in the plot against Don 
Pasquale then changes her mind as he unfolds his plan. 

Norina will be presented to Don Pasquale disguised as Malatesta's sister 
fresh out of the convent . One l ook at her and Don Pasquale will i nsist 
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Don Pasquale (continued) 

on matrimony--to be performed by a fake notary. After the "marriage" 

N rina will turn into a shrew, spend the old man's money like water 


in general make life so miserable that he will be only to~ happy

give her up to Ernesto. 


Delighted with the idea, Norina permits Malatesta to coach her in the 

part she will play. Sure of success they hurry off to the house 

of Don Pasquale. 


TOSCA 
ACI' I, PART I 

Music by Gi a como Puccini 

Libretto by Giuseppe Giacosa and Luigi Illica 


after Victorian Sardou's play, "La Tosca" 


Wadad Saba, Stage Direct or 

David Avshalomov , Conductor 


Susanne Szekely , Accompanist 


CAST: In order of 	app arance: 

Ange Zotti . . . . . . .... ... .. .... .. . Richard Wilson Baritone 
Sacristan . ......•..... .. .... .. .. Chris Hartman, Bass 
Mario Cavaradossi . . .. .......•..... Larry Scalf, T nor 
FZoria Tosca ....... .. ..• •. .... Kathleen Murphy, Soprano 

...•. .. ... ..••.. ..• JeriSorrentino, * Sopranoo 

Synopsis 

The time and place: 	 The nave of the church of Sant' Andrea 
Della Valle, Rome, 1800. 

The story: Angelotti, an escaped political prisoner seeks 
re f uge in the private chapel of his sister, the Marchesi Attavanti , 
who has left him the key hidden at the foot of the Madonna. The 
Sacristan enters thi king he heard the painter Mario Cavaradossi 
return. Grumbling all the while that he has so many brushes to clean , 
he is surprised to discover the painter is not there and his lunch is 
intact. Cavaradossi enters while the old man is reciting the Angelus. 
The Sacristan is scandalized by the painter's irreverence in using 

levout woman as his model. Taking a medallion from his pocket, 
Mario ompares his blue eyed mod el to his dark eyed love, Tosca 
(Recondita armonia) . Resuming his work, he dismisses the Sacristan. 
Angelotti cautiously reappears . Recognizing his old friend, Cavaradossi 
offers to help him. Tosca is heard outside and Cavaradossi helps his 
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Tosca (continued) 

friend to hide before letting Tos ca i n . She is j ealously suspicious 
but he manages to calm her. She wants h im to go with her after t he 
evening concert t o his villa where alone they can allow their hearts to 
be "intoxicated" with love. (Non la s ospiri). Cavaradossi is distracted 
worry ing about Angelo tti and thi s again a r ouses Tosca 's suspicion, 
especially when Mario a sks her to leave. Seeing t he paint i ng, she 
recogni zes the Attavanti and a ccuses Mario of infidelity. Again he 
reas sures her of his l ove (Qual occhio al mondo) . She leaves him on 
condit i on he make t he co lor o f the Attavanti ' s eyes b lack l ike her 
own! 

1HE 	MARRIAGE OF FI GARO 
ACf II (PART I) 

Mus ic by W. A. Mo zart 
Libre tto by Lorenzo da Pon t e 

Enlish Translat i ons by Edward J. Dent 

Robert Julien, Stage Director 

James Van Ho r n, Conductor 


Susanne Szekely, Accompanist 


CAST: 

Countess . ... ......... ...... ... .... . Pamela LaSa lle , Soprano 

. ... ...... .............•..•.• Susan Thomle, *Soprano 


Susanna . . ....... .. ... ...... ... ...... . Carol Webber, Soprano 

....•.•.. .. ....•.•••....... Cathy Lacefield, * Soprano 


Figaro . ......... .. ......• .. ...... Ca l vin Robertson, Baritone 

Cherubino ....•.. •. ......... .. . .. .. ...Alison Blais, Me zzo Soprano 


....... .. ... ...... ... .. ...Margare t Ayres, *Soprano 


Synopsis 

The 	 story: In the f irst act of "The J1arriage of Figaro" Susanpa, 
a maid, warns her f iance Figar o , a vale t, that the Count has amorous 
des i gns on he r and may try to revive the pr i vilege of the "Lord of the 
Manor " . Figaro V01;.!S to outwit the Count. 

The cur tain of the second act rises on t he Countes s i n her boudoir. 
Told of her husbands plans, she laments f or his fad i ng l ove. Figaro 
enters to t ell of hi s p l ans to chasten t he Count: t he young boy 
Cherub ino, disguis ed as Sus anna wi l l mee t t he Count , who will be 
caugh t red handed. 
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BORIS OOOONOV 
ACf II, SCENE I 

Music by Modest Musorgski 
Arranged by N. Rimsky-Korsakof f 

Ivan Janer, Stage Di r ect or 
J . William Cl arke , Conductor and Accompanist 

CAST: 
Bori s . .......... .... • .. . . . ... .• . Norman Smith, Bass 
Xeni.a . ... .....•• •. ... ..... . .•.• Karin Karlson, Sopr a:no 

.... .•.... . • ..• •••• ..••.•Val erie Yockey, *Soprano 
NUPs e•..... .... . . . .... .. .. • .. .. . .Lisa Po l ite, Contral to 

••..•. •. ...• .. • •.........• •.. Karla Hays, Jl:Contral to 
Feodore . . . ... ....•• .......•. Connie Koschmann, Mezzo Soprano 
Boyard . . .• ... .. ..•.....• •. ...... Thom Peashka, Tenor 
Shuiski . .. .. . .. ....•.... .. ..... . . . Bob Julien , Tenor 

Synops i s 

The time and place: 1600 The Tsar's Kremlin Apartment . 
The story: In the Tsar's apartment, Boris ' daughter Xenia, 

laments the death of her fi ance. To cheer her the nurse sings a 
fo l k song and is then j oined by the Tsarevich Feodore in another . 
Boris enters comforts his daughter and remains with Feodore who 
studies a map of Russia. Reminding his son that he too will one day 

~e, Boris begins to ponder his problems as monarch and the fears 
..dt haunt him. An uproar is heard outside t he chamber and Boris 

sends Feodore to discover i t s cause. Feodore returns informing his 
father that i ~ was caused by a foolish parakeet, then the boy 
resumes his studies . A bayard announces Prince Shuiski who tells the 
Tsar of the insurrection of Grigori, the pr etender, but assures him 
that the real Dimitri is long since dead, murdered on Boris' orders 
and recounts the gory details to prove it . Filled with horror, Boris 
dismisses the wily Prince. The guilty Tsar imagines seeing the 
ghost of the murdered child and haunted with terror begs God's mercy 
for his crime. 
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PRODUCTION STAFF 

Musical Director . ....... ...... .•..... .... . . . Samue l Krachmalnick 

Stage Dir ector ... .. ..... .. ............... .. .Ralph Rosinbum 

Musica l Preparat ion .. ... .... ... . ......... ... J. Willi am Clarke 


Susanne Szekely 
James Van Horn 
Danie l Shelhamer 

Set Design .• .............. ........ ....... .. .	William Brescia 
Robert Rowe l l 
Char l es Kad i ng 
Geoffe r y Sedgwick 

Lighting . . .... . .. . ...... . . ........ .......... Robert Howell 

Propert ies•........ ...... ....... .. ......... . Geof f ery Sedgwick 

Co stwnes . . . ... .. ....... .. ............ .. ..... Donna Eskew 

Technical Director ..•..•.... ...... ...... ...•Wil l iam Brescia 

Stage Manager . .. •.. ...... ... ........ ... .... • Linda Carlson 



